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roar of distant flares. 
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DR WHO & THE REIGN OF TERROR 


ae 


DR_WHO in VHS LAND OF Fear 


Q.TK5.6 
FADE UP SOUND AND VISION [SIG TUNE7 
OPENING THLECINE TITLES — 00126" 
QeGRAMS 
p RAMS 3 
CLEARING» 1. EXT. FOREST, LATE EVENING Country 
ROUVRAY/ atmosphere 
7 D'ARGENSON in A SMALL CLEARING IN THE Birds 
from Do§S. of caneras FOREST SURROUNDED BY singing 
cross in, pause and TRUUS» nuske ts 
go out frame L, THE FOREST SOUNDS firing in 
SUDDENLY STOP as TWO distance 
FIGURES COME INTO 
.MUSTIC THE CLEARINGo 
a2 4 A / = 
CU CAPTION. GAFTION 1: 
EMPTY FOREST CLEARING. 2 
SUPER SLIDE le and fade A LAND OF FEAR 
SUPER SLIDE 2e and fade written by DENNIS SPOONER 
¢ GRAMS 
i ae | ee Es 2 eo Marcia 7 
LS POLICE BOX WARDIS HAS NOW engine 
in forest clearing LANDED IN ‘THE runnin 
POREST CLEARING 
2.to B 
Qe GRAMS. 
(ee, ee RES) 


BARBARA/IAN/ 
SUSAN/DOCTOR (R) 


Push in to 
tight 4-S 


(2 NEXT) 


(oN 1) i iad 


(THERE IS A SOMEWHAT 
STRAINED ATMOSPHERE 
IN THE SHIP. 


SUSAN LOOKS AS 
THOUGH SHE 

“ISHES SHE COULD 
THINK OF SOMETHING 
TO CLEAR THE AIR, 


TAN AND BARBARA 
STAND STIFFLY 


TO ONE SIDE, 
DOCTOR WHO 
TESTILY SWITCHES 
FADE GRAMS: OFF THE CONTROLS, /ingine stops/ 


THEN TURNS: ) 


DOCTOR WHO: There we are, 
England, Wetie. 


(HE TURNS TO 
GLARE AT IAW 
AND BARBARA) 


BARBARA: Doctor, 


We sew eee 


(HE Wo VES AWAY 
THANKS \ITH 
’ HIS HAND) 


DOOTOR WHO: Quite all right, 
Chesteron made the vee 
perfectly clear. 

Now I have werk to do, 


SUSAN: Grandfather, 


DOCTOR "HO: Hush, child. Now 

say your goodbyes - and 

remember, we shall be leaving 
(2 NEXT) almost immediately, 


«= 3m 


2B. _6 


1g) - 
BARBARA/IAN/SUSAN 
DR. 


DR WHO leaves frame. 


(6 NEXT) 


= 


(SUSAN, NEAR TO 
TEARS, GOES ACROSS 
TO BARBARA. IAN 
REACTS AND 

MOVES ANGRILY 

. DOCTOR WHO 

AS HE STARTS 

TO EXIT) 


IAN: (FIERCELY TO DOCTOR) 
Do you have to be in so much of 
a hurry? 


DOCTOR WHO: 
wasted in bringing you back, 


Chesterton. # have the universe 
to explore. 


(HE TURNS TO TABLE) 


SUSAN: Must you go? 


(SUSAN LOOKS 
IMPLORINGLY 

AT BARBARA. 

iE HOLD THE 
DOCTOR IN 

THE FOREGROUND 
AS BARBARA 
SEARCHES FOR 
THE RIGHT 
WORDS. 


“WE CAN SEE 

THAT DOCTOR HO 
IS ALSO HOPING 
THEY WILL CHANGE 
TiEIR MINDS, 

Bur IS DETERMINED 
WoT TO SHOW If. 
HE LISTENS FOR 
THE ANSERS ) 


BARBARA: Susan ~ we've visited 
Many places together, had 

lots of adventures, but you 
knew that we always intended to 
return homewhen we could. 


SUSAN: Yes, but eve 


Time enough has been 


JH 
(oN 2) 


SUSAN kisses 
BARBARA then IAN and 
goes out of frane 


Pull out to see DR WHO 
gone into frame againe 


B NEXT quickly 


BARBARA: I knew it's hard to 
say goodbye, but one day you'll 
understand, you'll realise, why 
we must. 


(DOCTOR WHO REACTS 
SADLY IN THE 
FO.EGROUND, AND 
MOVES OUT OF 
FRAME) 


» SUSAN: Lut ho .can bring’ voit both 
pack here anytine. » - 


NOPE 


IAN: Don't you see, Susan? 
@ .onger we're away, the harder 
it .ill be. 


(SUSAW LOOKS AT 
EACH OF THEM 
IN TURN. 


SHE THEN 
GIVES THEM 
BOTH QUICK 
HUGS AND RUNS 
FROM THE ROOM. 


TAN AND BARBARA 
STAND LOUKING 
AT BACH OTHERS 


WE GET A WIDER 
ANGLE AS DOCTOR 
“HO COMES BACK 
INTO THE ROOM. 


HE CARRIES SOME 


CONTROL PANEL 
PARTS ) 


DOCTOR \\HO: Oh - still here? 


IAN: Yes. We're waiting for you 
to carry out the check, Doctor. 


DOCTOR WHO: Oh, that's completely 
unnecessary oe. 


= 5x 


Ju a 6 = 


6 2d Ae At Re tum) you ion where we ane? 


DOCTOR WHO: Certain? Or course 
I'm certain, Well, if you don't 
2 24 believe me/ 
angle eae 
HGR anal 5 
Pan slightly left 
with DR 


(DOCTOR HO MOVES 

ACROSS "0 THE 
SS CON ROL PANEL 

AND WANIPULATES A 

CONTROL. THE 

SCANNER SCREDN 

COMMS TO LIFE) 


DR: Perhaps this will satisfy you pee / 


(3 ae ae See >) ee aa oe ee Nidal age bern es 
Over shoulder 
1/S scanner (iB SEE ON THR 
8A 4 A —— SCANNER SCREEN 
Teeding CAPTION 2: <A SUCTION OF 
scanner THE FOREST OUTSIDE. 
THE MUSIC AGAIN 
HINTING DANGER. 
IAN AND BARBARA 
STUDY IT 
CLOSELY) 
BARBA?As Mmm: ... it could be, 
Gee 2. Be 24 T suppose, 
High angle 3- 
BARDARA/IAN/DR 
DOCTOR WHO: Thank you. Obviously 
you're still in doubt - I'll 
try a long distance view through 
the trees. 
(1 NEXT) 


= 6 = 


JH =i fm 


(ON 2) 
. MUSIC LUeT is" 
Qs chums (DOCTOR HO AbspSTS 
ae ee a SOE, 
L/S shoulder >) 
L/S scanner A PHOTO CAPTION peed : t 
OF THE SCENE ge 


APPEARS ON THE 
SCAN..ER SCREEN. 


If SHOWS CULTIVATED 
FIELDS, AND CROPS. 
WE PAN ACROSS, 
WE SEE NO SIGNS 

, OF BUILDINGS) 


BARBARA: Look, Ian, fields, 
cha i crops. It's fully cultivetede/ 
——"——Pan Slowly to  CGAPETONs OPEN FIETOS ‘ 


ee IAN: Yes - pity it's so dark - 
i=) ° . ~ 
I can't see any sign of 
buildings. 


BARBARA: You know, it reminds 
me of a holiday I once spent, 


Tes (eu Dan (2k in Somerset. / 


reas = aaa ae 
BARDARA/LAN/DR (DOCTOR WHO MANIPULATES 


THE CON?ROL AND GRAMS. 
Qe GRAMS THE PICTURE FADES) /scanner, 
switche 


DOCTOR WHO: Then I expect it 
is somerset yourg woman. 


(DOCTOR HO FLICKS 


Q ASWIITCH, THE DOORS eepy 
—— OF THE SHIP OPEN = AatTSiC 
BEH=ND 1:IM) ‘ oor, 
; e being opened 
15 0h A, Ok re ae | 
BARBARA/IAN/DR WHO Well o.. 


(SEARCHING FOR 

WORDS, AND OBVIOUSLY 
UPSET DOCTOR WHO, 

TRY. NG TO SHOW HOW 

HE FEELS PEACHES OUT 
TO TOUCH BARBARA'S 
ARM. HOWEVER HE 
CHANGES “HE MOVEMENT 
INTO A NONCHALANT 3, AVE 
OF HIS HAND) 


If you're going, you might as well 


! 
14-2 B24 ca | 
M3-S TAN/DARDARA/DR 


(1 NEXT) 


JH ~8- 


(on 2) 
IAN/BARBARA cross ZAN: Doctor, I think it would 
L and R of DReWHO be better if you came with us - 


at least to explore. 


DOCTOR WHO: I'11 do no such 
tiuing - I refuse to leave this 


IAN: Maybe you've succeeded - 
and we are where you say we are. 
i But I remember you taking us 


home once before ... 


BARBARA: (NODDING) And we met 
Marco Poloe 


DOCTOR WHO: (MUT2 RING) Different 
circumstances altogether. > 
I've had enough of your 
insinuations that I'm not master 
of this craft. I admit that it 
hap developed a minor fault 

once, or even twice in the past, 
but nothing I wasn't in control 
of, 


(IAN SE°S HE 

IS NOT GOING TO 
GET ANYWHERE WITH 
DOCTOR WHO IN 
THIS MOOD, 

AND TRIES A NEV 
A: PROACH WHICH 
CAUSES BARBARA 

T0 LOOK VERY 
PUZZLED AT PIRST) 


IAN: (ALMOST OVER AGREEING) I 
know that, Doctor - of course 
you're in control, and I 
appreciate that you could, well, 
revisit us, at an,time ... 


DOCTOR WHO: Of course, quite a 


25. i A 6 Simple matter ... / 


Push in slowly to 


03-S IAN: But all the same your 
TAN/DR/BARBARA important research must be 


completed. You may not find time, 
So there's a chance we'll never 
meet again. (cont es.) 


(2 NEXT) = 8h 


JH -9- 
(oN 1) 


(DOCTOR WHO NODS 
TO HIMSELI) 


IAN: (cont) Don't you think 

we should part under more 
friendly circumstances, Doctor? 
Say over a drink? 


(DOCTOR WHO CONSIDERS, 
THEN NODS. BARBARA 
, SMILES AT Ti WAY 
: IAN HAS PLACATED 
DOCTOR HO, AND 
GOT HIS O'N WAY 
INTO THE BARGAIN) 


DOCTOR Wil0: Yes - yes, Perhaps 
we will come with you. An hour 
or two won't come amiss (CALLS) 


162 DB 2A Susan +.. Susan! My sticke + 
Soe oe SSR te ae ee 


rina hae into frane (SUSAN COMES 
° BACK INTO FRAME 
WIPING AWAY A 
TEAR WITH THE PALM 
OF HER HAND) 


SUSAN: Yes, Grandfather? 


DOC TOR WHO: Come, child. I've 
decided to see Ian and Barbara 
home safely cone alonge 


(DOCTOR WHO AND 
SUSAN WALK OUT 
ae ee THROUGH TUE DOORS. / 


“Was DARDARA IAN me 
at: SU'AN IS HAPSY, 


IAN AND BARBARA 
EXCHANGE SMILES) 


BARBARA: Well done, Ian. 
( THEW THOUGHTFUL I wonder 
.re we really home? 


IAN: It shouldn't take us long 
to find out. Come on ... 


(IAN AND BARBARA EXIT, 


FADE TO BLACK 


oe break = 


DURING BREAK: take out Tardis 


= AS 


re~position artistsse 


1 to B 
2 to 0 
Qe GRAMS 
18.1 B35 Tsiewe ie [BOOM BL/ 
MS DR. locking doore RAMS: country atnosphere 


Crab and pan left with 


hin to 4-S DR/IAN/SUSAN/ 


BARBARA 


Qe MUSIC 


(3 NEXT) 


3. 


EXT, FOREST. LATE EVENING, 


(WE TRACK AROUND 
THE FOREST 
CLEARING AND 
JRKIVE At THE 
SHIr. 


DocTOR WHO IS 
CAREFULLY LOCKING 
THE DOORS. 


DOCTOR WHO POCKETS 
THE KEYS AND WOVES 
OUT SLIGHTLY TO 

JOIN IAN, BANBARA 
AND SUSAN WHO ARE 
LOOKING OFF FRAME) 


BARBARA: (SHAKING HER HEAD) No = 
but those crops suggest a manor, 


or farmhouse. Should be quite 
near. 


SUSAN: It's very warm - nust be 
Suumertine. Ian, why can't we see 
any livhts? 


IAN: Now that's a thought. It's 
dusk - we've got a zood view. 


BARBATA : Towns and villages can 
be well spaced - even in England. 


LQe50 9"/ 
DOCTOR WHO: are we going to 
stand here all night talking, Mmn? 


= 10h 


Qe GRAMS bs [GRAMSS SKOTS7 


(AS THE DOCTOR SPEAKS THERE ARE 
TWO DISUWANT SHOTS: THEY -LOOK 
AT UACH OTHER AND THEN THE 

FOLIAGE MOVES SEVERAL FUET 

19) 3 B 2A LWAY 

SUSAN AND IAN 

SEL THIS. 


SUSAN TAKES A 
SHARP “REATH ; 


IAN: All right, Susan - I saw 
ite (GENERALLY) Keep talking ... 


Q. MUSIC (IAN MOVES 9UT a3 
OF SIGHT BEHIND . 


THE SHIP WE HULD 
DOCTOR WHO, 
BARBARA AND SUSAN) 

SUSAN: All right - be careful 


BARBARA: Did you see what it was 
usan 


SUSAN: No - I didn't. 
20 2. Th. 35 


~~ 3=S DR/DARDARA/ SUSAN 


DOCTOR WHO: ~robabtly a rabbit 

Or something - you know Chesterton's 
setting to be quite jumpy. Young 
nan like him shouldn't suffer 

fron nerves oee 


(THERE IS A 
SCUFFLING IN 
THE BUSHES) 


BARBARA: That rabbit of yours 
scelis to be puttin u» quite a 
fish. (conts«.) 


(...AND IAN 
ADSEARS HOLDING 
\ YOUNG BOY OF 
ABOU? TWELVE BY 
TE SCRUFFY OF TYE 
NECK. 

TAN/ SMALL 

ae aes SEBS THE BOY, DIRTY, 
IS BAREFOOT AND 
WEALING A TAGGED 
BLOUSE AND TROUSE"S. 


(3 NEXT) 


wok cee 


AG 


(ON 1) 


2h. 5 


(1 NEXT) 


Bien 5) 
AN/DARDARA 
DR WHO/SMALL BOY 


THE BOY IS 
ABSOLUTELY 
TERRIFIED AND 
STATIS AT THEM 
WILD EYE), 
DPAWING BACK IN 
HUTLKOR) 


DARBARA: (cont) Ian = you're 


hurting hin... 


TAN: NoeI'n vot. 


DOCTOR WHO: Cone here, boy! 
Where are we - where do you live? 


SUSAN: You're frighteninz hin, 
@tandfather. 


(SHE GOES TO 
THE BUOY, 


HE DRAWS HIMSELF 
NEAT. TO HER AND 
STANDS CLOSE TO 
SUSAN. 


THE OTHERS STAND 
AROUND) 


We're friends - you needn't be 
afraid. 


BARBAT As Look at hin - he's 
terrified of us. 


Of us, or of something else? 


IAN: 
fe 


(a et nt 


(IAN AND BARBARA 
LJ-K THOUGHTFULL. 


DOCTOR WHO MOVES 
TOVARDS THE BUY) 


DOCTOR WHO: 
oy! 


Answer my questions, 


-= 12 « 


(ON 3) 


SUALL 3OY: Please - I've 
done nothing! 


If: We're not going to 
hurt you, 


DARDAR: No, of course we're 
not. ve want you to help us - 
we've lost our way. 


(THD BOY, STILL 
SCARED, DRAM 
CLOSER TO 8U.:.N. 


DARBARA DECIUEL 
TO START AT 
3°UARE ONE) 


Poor Mpilien BG ae ee ____ This is England, isn't it? / 
CU BOY 


(SLALL BOY SILAKES 
HIS HEAD, PUZZLE) 


ere 


“JL SCY: England? Wo = 
“rance. / 

rn TARR SUSI 

DR/ SMALL 
Ian: France - how far froin 
Paris? 


(THE SMALL DOY 
NODS AND POINTS 
OFF IN A DIRECTICH) 


GALL DOY: Not far, ‘“vwelve 
Piteistess. 


IAN: Well that's souething! 


24 85D 


TAN/DARDANA/SUSAN/DR/ = ognop: 


SMALL BOY Paris, eh? ne 


hundred miles or so cither 
way is to be expecte’.. .fter 
all it's a minute fraction of 
the Cistance we've covere., 

« Juite accurate in fact. 


222 ser EARN SUSEN nae 
DRe/SMALL BOY IAN: Assuming distance is the 
“only error. 


(1 NEXT) 


as = 


26 


IAN walks away L 


BOY out of vision 


SUSAN cones towards 
canerae 


(2 NEXT) 


Ji: I'm beginning to think 
‘you? ve been buildin: up our 
hopes again, doctor... 


DOCTOR: Nonsense! I'11 have 
a word with the boy. 


(HE MOVES FOR. 22) 
48 TIHOUGI TO 
QU STION THE 3oyY. 


Tila YOUNGSTER 

TAKES ADVANTI.CH 
OF THE MOVES 2.) 
NUICKLY JUi..'8 = 
il) aun AWAY £0 


SHOUTS: ) 


Wold him, Chesterton! 
_-—{DO¥ RUNS AWAY 

LN: ie've lost hi. now - 

I expect he knows every inch 
of these woods, 


SUSAN: I wonder what he was 
raid of? 


- 1h - 


AG 
(ON 1) =o 15 


Qe GRAMS 


; gs MUSIC 

27.2. C 35 ar oir OE ONT e Ea [BOOM CI7Qa6/ 
LS Left wall Pyiiy, 
Pan round R to 4, EXT, COURTYAND. LATE EVENING, 


gatee 


BOY in Lua 8 
Pan back with boy (WE PAN AROUND CREAKING. 
pushing in as he THE BADLY LIT /COUNTRY ATMOS. 
gets up to front COBSLES TONED 
door COURTYARD OF A 

MANOR CUM 

FALMMHOUSE. 


SEVERAL PIECES 
UF ROTTING FARM 
EQUIPMENT STAND 
IN THE YARD. 


FENCES ARE BROKEN, 
THis GARDEN AS 
SUCH OVE :GiiOWN 
WITH WEEDS. 


DESOLATE, IT 
APPEAIL.S A LONG 
TIME SINCE THE 
HOUSE WAS LIVED 
IN. 


THE EVENING WIND 
BLOWS, CAUSING 

TH; GATES TO ChEAK, 
AND THE GABLES TO 
MOAN, 


THE MUSIC UNDERLINES 
THE FEELING OF 
DESOLATION. 


THE PAT OF THE 
HUUSE WE CAN SEE 
IS IN BAD REPAIR, 


(3 NEXT) 
Gh 


(on 2) 


A FRONT PoRcH, 
AND DOOR. BESTUE 
THIS A WINDOW. 


THE PANES OF GIASS 
ANE FILTHY. 


HOWEVER WE CAN JUST 

SEE THRIUGH THE 

LANES THE FLICKERING 

LIGHT OF A BURNING 
CANDLE. 


WE CUT TO THE 
ENTRANCE OF THE 
COURTYARD AS THE 
SMALL BOY hUNS IN, 
THROUGH, AND UP 
TO THE FRONT DOOR, 


HE KNOCKS QUIETLY, 


AND VAITS, LOOKING 
AROUND ANXTOUSLY. 


THE DOUR IS 

PENED BY AN UNSEEN 
FIGUIE AND THE BOY 
VANISH./S INSIDE. 


THE DOOR CLASES. 


Qe GRAMS 
DB. US. oO es) 
oo) ee eh rE WHE DN EIST ees ATMOSHAN: 


coming into frame fron . 


behind tree. 
5. EXT. PORT. NEW ANGLE. LATE 
ENING. 


fy. NEXT) ces 


z 


AG 
(ON 3) 


Qe Music (THE BUSHES MOVE, oes 
AND DART AND 
DOCTOR WHO COMES 
INTO VIEW. 


HE STARES AHEAD, 
TAKING IN THE 
VIEW AND WAITS 
Fol. THE OTHERS. 


IAN COMES THROUGH 
HOLDING THE 

. ; DRANCHES FOR SUSAN 
AND BARBATA. 


AS THEY JOIN- THE 
NocTon HE POINTS 
WITH HIS STICK) 


DICTOR VHO: There's a house, 
Chesterton, Almost straight ahead. 


(IAN LOOKS IN THE 
DIRECTION OF THE 
POINTED STICK) 


TAN: What do you naxe of it, 
Barbara? 


(BARBARA PEERS 
INTO THE DARKNESS, 
TRYING TO GET A 
BETTE: SIGHT OF 


29 =A A THE HJUSE./ 
+=—"—00 COADILON, = =«=~=*=C“‘“‘“sSS 


CAPTIONs HOUSE IN FIELD 


TAN/BARDARA 
La eee i BANDARA: Looks deserted. (SHAKES 


Hin HeAD) I'm certain we've 
landed sonetime in the past. (cont...) 


(THE DOCTOR MAKES 
A GRUNTING SOUND 
AT BATBARA'S 
STATEMENT, THOUGH 
MORE AS A SAPFE- 
GUARD TO HIS PRIDE 
THAN FROM THE 
BELIEF THAT SHE IS 
WRONG) 


(2 NEXT) _u- 


(2 NEXT) 


IAN: Vell we were wrong by 
roughly a hiindred miles - 
perhaps we're a hundred. years 
out as well, 


DARDARI: Possible. 


EAN: I'm getting the feeling 
we should go back to the 2 ship 
while we've still 
chance, 


2vefon: Nonsense. 
it was your idea to explore, 

Could be rather interesting - 
besices, the walk will Go us 

good, 


(DCOTCR WHO G TRI. Be 
OFF, WOLLO.2) DY 
Mc TUS 
Os 
ew ti 


BUs.IT: Come on you two, we 
don’t want to lose each other 
in the dark, 


(DOCTOR “MO JID 
SUS/i EXIT FRO! 
PRAME 2D We 
CLOSE IN ON Lit 
AND DLRDBAR..) 


iN: Don't worry, we'll be 
ght behind you. 


BAR DARL: Well we're ¢i11 
hot “hone, Tan, 


AN: The Doctor triec - we 


can thank him for that, onyway. 


BARDARAs eo we stay with the 
SALDo 


IAN: It's cheered Susan up 
If nothing elses 


AG 
(Cony a) 


Qe MUSIC 
Qs GRAMS 
gi 20 9). oe 
LS on gate 


“OED 


- 1 


BARBARA: Are you disaspointed? 


- but I could change ny mind. 
deyends where we are. 


Not really, funnily enough 
It 


(SUSAN'S VOICE 


OVE:.. OFF MIKE) 
SUSAN: Ian! Barbara! 
BARBARA: we'd better get after 
them eee 


(BARBARA AND IAN 
MOVE OFF IN THE 
DINECTION TAKEN 
DY DOCTOR WHO 
AND SUSAN) 


/Qe87 22" 
neem 10 tg 


(On to page 20 


9- 


(4 Next) 


GRAMS: COUNTK 
ATMOSPHERE. WIND 


6. I, county. foe rT 


(WE TRACK AROUND 
THE COURTYARD 
AS DEFORE, 


LERIE (usic 
BUILYING 
ATMOSLE 


mw 
DRS. 


WE REO THE 


pocorn 
ods v L 


rein) 
we tha ah OLS 


FOR.) LOOKING 
UP 20 THR IkKUS:. 


SUSAN APPBLRS, 
GLANCES 3ACK 
OVER HER 
SHOULDER, TIEN 
LOVES IN TO THE 
DOCTOR) 


sUS/tT:; The others are 
Just» coming... 


= 261 = 


(ON 2) 
~~ Ol = 


CR Lim... it avvears 
e uninhabited after all, 
How I woncer if we cet Ln? 


(SOCTOR .10 


DR WHO leaves frame spits aaeqore 
LOVES FORWIRD 
HOLD SUSAN MOMS THE 


WIND OV. 


TAN .ND 
BARBARA COME 
IN THROUGH Ti 
ENTINCE, iND 
SUSAN JOINS Uv 
WITH THER) 


BARD ,: Have you Pounc 
anything, Susan? 


BUSN: Grancfather wants 
to cet inside, 


La: Does he now? 


(IAN MOVES 


Pan L with IAN to 2CROSS TO THE 

DR DCCTOR, .0 
I TRYING TC 
LOOK TROUGH 
I (DLIO.) 


SOCTOL s oe 


WOCTOR: /aah - Chesterton - 
have @ look through ticre 
will you? Your cycs shovld 
be sharper than iaine... 


Push in to window ae a ra 

over IAN's shoulder (Tia i 
ey re 0 aND 
LOCKS INSIN2, 
LFTER SOLE 
SQUINTI“NG Ma 
DRAWS BCK) 


- 21 ~- 


(4 NEXT) 


(ON 2) 


2 It's a bit too dark, 
but I don't taink cnyvocy's 


Pull out slightly lived here for yecrs. 
then crab L to DOCUOPR Ti. os civ 
DR at dvuor 


(DOCTOR WHO ILLS 
APYLARENTLY 
VANISUED. 


WE TULL OUT TO 
SHOW THAT im ©5 
IN Fic? IN TUE 
PORCH, 1.7 THE 
FRONT DOOR, 


IAN TURNS TO 
SEE HIti) 


ELOCTOR: Wetre in luck} 
She front door's unloclec. 


(DOCTOR WHO 
OPENS YE DOOR 
LND Wi “LKS INSIDE.) 


Qe MUSIC 


Bie) ss Be 95 a ee eee a 
~ LS DR's entrance 09/22" 


an R with hin 
oe We TE, | BRUCUS 


Jo = 


(WE SHOW 4 ROCK 
INSIDE THE WOUsAa, 
SUPPOSEDLY THE 
ONE WITH THE 
COURTYARD WINDOW. 
ONE CAN DARELY 


SEE. 


é. PEW DROKEI 
PIECES OF 
PURNITURE “iii... 
DUST AND SIRT 
{RE EVERYWIRC. 


(1 Next) 


JBP 
(ON 4) 


THERE IS A 
TABLE wITH TWO 
CANDLESTICKS , 
COMPLETE wITH 
CANDLES, AND A 
TINDER BOX TO 
LIGHT TiiEM 
WITH. 


THERE IS A 
GENERAL AIR 
OF DECAY. 


THE DOOR OPENS 
NOISILY AND 
DOCTOR WHO 
ENTERS. 


HE MOVES TOWARDS 
THE T/BLE, SEES 
THE CANDLES, 
LIGHTS ONE, 

AND PICKS IT 

UP AS IAN 
FOLLOWS IN 
BEHIND HIM. 


THE DOCTOR 
TURNS ) 


DOCTOR WHO: Aah, good! I'll 
take upstairs, you search 


551 Ca down. 
“2=5 TAN/D a ees Cw 
(THE DOCTOR 
STA EP S “i 
34.4 3D 35 MOVE OFF 
a= ea, a ee ae one 
DBARBARA/ 


SUSAN cone 
into frane 


( a NEXT) | ie ad 


(oN 4) = 28 = 
(THE DOCTOR 
MOVES AWAY WITH 
HIS CANDLE. 
IAN DECIDES TO 
. ; LIGHT THE 


OTHER ONE - 

AS OPPOSED TO 

FOLLOWING THE 

DOCTOR, OR, TO 
ENABLE HIM TO 

DO S50. 


A FRW SECONDS 
LATER BARBARA 
AND SUSAN COME 
INTO THE ROOM. 


IAN HAS LIFTED 

THE CANDLESTICK 
AND IS EXAMING 

THE CANDLE. 


HE TOUCHES IT 
WITH A FINGER) 


BARBARA: Where's the Doctor? 


IAN: Upstairs. Barbara, 
Took at this. 


(IAN SPEAKS SO 
THAT SUSAN 
DOESN'T HEAR. 


SHE IS IN 
FACT LOOKING 
AT A PILE OF 
CLOTHES IN ONE 
CORNER OF THE 
ROOM, SORTING 


BB aCe ee -_ = _ THROUGH THEM)  / 
MS SUSAN as she it 


goes to box in UR 
corner 


= 25) = 
(4 NEXT) 


ORCS 


SION PIO RTT 
(DIRDARA EXLEOT., « 


THEN WG 4A TH ven) 


IN: (UNCONVINCZ:) What 


do yov. think a candle like this 
vig doing in here anyway? and 


here's a -tinder berxoce 
364 Shey th f 
Z ia (BARBARA HOLDS 
THE BOX, 
EX.MINES IT, 
THINKING Dini Ly) 


a oe: ae Sac eee le 


gh angle " iS 

kneeling at boxe suUs:N: Ian. Darbara, Look 
IAN/BARBARA cone at thesey.. 

into frame 


(TaN AND 

DaR3uR. MOVE 
wCRGo e 

DLD.R TURES 

Ul C1 oF THO 
SKIRTS oF 

HOLDS IT 
AGLINST EER JEL) 


DBARDARA: It's all Mishtcenth 
Centuryy 


(SUSAN HOLDS 
UP 4. DRESS) 


BUSAN: Look at this one, 


(SUSAN HAS s@.2T) ° 
TO FULL ON TIT3 
SIMPLE DRESS Te. 
TRY IT) 


(4 NEXT) ee 


(on 1) 


(4 NEXT) 


BARBARA: There's a cowlete 


wardrobe here,  .ifferent 
sizes, too. 


(Ii MOVES) 


IijN: And these little 


bundles, Dottles of wince, 
Time Bread's a bit stale. 


(HE EXAMINES SoVi02 2, 
SIMILAR FOOD 
PARCELS. ) 


BR: There's another 


collection here, Liaptes. 
lots of daggers. 


Im JOINS Tn - 
PICKS Ur a 
BUIULE OF LETTERS. 


2.2: Letters of ovthority. 


Undated, Nae o. the person 
left blank, They're passes, 


DARA: and yet nobody 


lives here, Look at all 
the dust. 


Ling It's a stopping off 


place, 4. link in soe useape 
route, Let's heve cnother look 
at those passes, 


(HE READS, DARD. 
REDS OVER HIS 
SHOULDER) 


ee Rite: Signed by 2obesvicrre! 


AN: Robespierret$ Wait a 
fimte. Forged mere likelyo 


The Doctor's put us bang. in the 
niddLe ipf,.the Pri evolution. 


(ow i) 


~- 28 - 
Q. MUSIC 
BARBARA: Yes, The Reion 
pUsh in to CU DARBARA ‘of Terror, 


Pee i BR ee S 
Corridore D. 


, cones into 8 
framee We see S%.— 
hin walk up and 
turn Re 


(4 ShALL, DARK, 
FPOREDON ING 
CORRIDOR UPSTAIRG, 
WITH 4. DOOR 
LELDING OF, 

(THIS IN Pot 
Lis THROUGH 

20. Wis iLL 


5 VIC TYLG ROLL 
oh ES; D 5 ee PDC TY ff 
DR cones orwar nto ths. z eee Mi 


ies ‘ 
bdicen - 24, 


MCU. He listens and as ae TO Bui pene an 
he turns a hand flashes IN) | ae eee 
down and hits him with 9 EVEN Lois 


butrof pistbhke ON DReWHO's DUSTY sb 


: ’ DERELICT Tit 
fall switch out of focuse IT 18 DOINST.TR.. 


JPTER i FEW 
SECONDS J. 
PLICKERING LIGHT 
JN BE SEEN wD 
DOCTOR WHO LovEDS 
INTO PRIME, 


NE HOLDS Tit 
BURNING C.NDLG 
HIGH, TO INTRO 
HIS VIEV, 


NE SDPOPS /ND 
TURNS TO PEER 
ROUT. 


THERE IS /. SLIGHT 
NOISE OFF, uND fu 
GET THE DOCTOR 
TaACTION IN CLO3a- 
UP 48 HE HEARS 
THIS. 


(4 next) 


INT. CORRIDOR UPSTAIR.. | Tutt} VUNING, 


TBP 
(ON 3) 


' 
N 
ito} 


LOCTOR WHO 
LISTENS, BUT 
AFTER A WHILE 
DECIDI:S THAT IT 
VAS JUST THE 
HOUSE. 


HE TURNS AND 
STARTS TO 
MOVE AWAY. 


AS HE MOVES 
OUT OF FRAME, 
STILL IN A 
FAIRLY CLOSE 
SHOT, A HAND 
FLASHES DOWN, 
AND HITS THE 
DOCTOR ON THE 
BACK OF THE 
HEAD WITH THE 
BUTT END OF 
THE PISTOL 

IT HOLDS. 


THE DOCTOR 
PALLS 
SOUNDLESSLY. 


WE GET A SHOT 
OF DOCTOR wHO 
LYING UNCONSCIOUS 
ON THE FLOOR. 


WE PADE DOwN, 
THEN UP 
QUICKLY ON:) 


ee en ee ee ce oe a ee cs ee ee ee a ee ee ee ee ee ee ee ee es ne ee a 


- recording break = 
DURING BREAK: Artists to wardrobe 
for changee 


40 4 BD 35 [DOOM DEF 


“OUitiuckering 9 4 sa a, 


Gaxdle g. INT. FARMHOUSE ROOM. LATE 
NG 


Pull out to include (WE COME UP ON 


THE FLICKERING 
BARDARA /SUSAN CANDLE STANDING 


ON THE TABLE, 
THEN PULL OUT 
TO SHOW SUSAN 
AND BARBARA 
NEARBY. 


(1 NEXT) si ee 


(on 4) 


sus IS IN 
THE PRESS SHE 
FOUND, 


BARBARA HAS Lut 
ON THE LONG 
SKIRT AND I3 
MAKING .. FEY 
M1 1 Cc 24 {ADIUSTMENTS, 
WS TAN at door Pie oT 
o IAN, ALREADY 
CHANGED, IS ..T 


THE DOOR, 
LISTENING, 


iFTER 4. PEW 
SECONDS HE 
SHOUTS, 
OBVIOUSLY NOT 
FOR THE FIRST 
TILE) 


L3H: Doctor... Doctor... 


(THE) CALD NCHS) chew 


ia HOUSE. 


THEY WAIT, DOT GH 
IS NO, REPLY, 


DIRBAR MOVES FOR, 
TURNING ROUND 
42 4 B35 a PS BOER) 
y DARLARA/SUSAN in 
b/gnd.e IAN joins B.ARDARA: ah, —— 
BARBARA. Tighten shot Du RDAR:: How €o I look, Ian? 


TiN: The hairstyle's o bit 
modern, Dut it wos a rood 
idea to put these clothes on - 
we wonft look so iauch owt of 
place if we're seen on our 
way back to the shi:. 


(ta LOWES D.0R 


(1 NEXT) INTO THE ROO.) 


= 30) = 


4. =—_ 
‘low angle MCC-S ~~. ——“‘<;72<2?; S:*‘<‘C;é;‘S;;;*~;! 


31/5 2-- 


SUSAN: You'd better not 

Tet Grandfather find out we've 
arrived during the Reign of 
Terroro 


IAN: Oh why? 


SUSAN s 
s his favourite period 
in the history of earth. 


oF | 


IAN AND BARBARA LOOK 
AT ONE ANOTHER 


(ON 4) 
AS 1. 0) 24 a 
44_4 3B 2 
TAN/BARBARA 
45 1 


Cc 35 eee, 
~~ S=8 TAN/DARDARA/SUSAN THE THREE OF THEM WAIT 


464 


47_ 1 


48 4 DB 35 
3-8 TAN/BARDARA/SUSAN : 


(1 NEXT) 


THERE IS SILENCE FOR A 
SHORT WHILE 


BD, ett 
-S TAN/DARDARA/SUSAN IAN STAT O PACE UP AND DOWN 


C 24 
ROUVRAY, 
D'ARGENSON at door 


IRRITATED AT THE DELAY 


HE MOVES FORWARD AND PICKS UP 
4 CANDLE 


IAN: 

This is getting us nowheree 
What on earth's he dcing up 
there. Let's go and find hin. 


(IAN HAS TURNED WITH THE 
CANDLE TOWARDS THE DUOR. 
SUSAN & BARBARA MOVE IN 


____ BEHIND HIM TO FOLLOW./ 


4S THE LIGHT REACHES THE 
DOOR WE SEu TWO MEN STANDING 
THERE. ONE WITH A MUSKUT. 
THE OTHER A PISTOL, POINTZD 
AT IAN, BARBARA & SUSAN 


ONE IS D'ARGENSON. 
THE OTHER IS ROUVRAY. 


D'ARGENSON IS YOUNG AND RATHER 


FRIGHTENED. ROUVRAY APPEARS 
TO BE VAGUELY IN CONTROL OF 
THE SITUATION. 


(ON 4) 


49 1 © 


24 
—~ROUVELY & DT ARGENS ON ~ 


i at door 


50 4 3B 23 : 
~ JARDARA/ SUSAN 


i i, 
ROUVRAY & DARGENSON 
COME INTO FRAME to 


THERE IS A SHORT 
PAUSE AS OUR TRAV- 
SELLERS RECOVER FROM 
THE SHOCK, THEN 
IAN IS THE FIRST 

TO MOVF. HE GOES 

TO THROW THE CANDLE- 
STICK BUT ROUVRAY 


LEVELS TH PISTOL) / 


ROUVRAY: Don't move! 


(THEY ALL REMAIN 
MOTIONLESS,. 


ROUVRAY EVENTUALLY 
MOTIONS TO IAN WITH 
THE PISTOL HE IS 


HOLDING) / 


Please put that on the table... 


Make 5-5 
(IAN CONSIDERS, THEN 
PLACES THE CANDLE- 
STICK AS DIRECTED) 
Thank you. What are you doing 
51 6 24 here? , 
————— MOU DIARGENSON 


631. 0. 24 
B= RO 
D' ARGENSON 


(4 NEXT) 


D'ARGENSON: Don't waste time, 
ouvray. Kill them! They're 
after us! 


ROUVRAY: I think not. (70 
but I would advise 
you to answer the question. 


(BARBARA AND SUSAN 
SPEAK ALMOST TO- 
GETHER) 


BARBARA: We're travellers... 


ROUVRAY: At a deserted house? 


BA 


2 


54.4 2B 24 


yi 
ROUVRAY comes into 
shot 


D'ARGENTON: you will gain 
nothing by this questioning. 
We should be moving on. 


ROUVRAY: Patience, d'Argenson. 
Bven in these troubled times 
our visitors have the right of 
an explanation. Even if our 

enemies do not accord such 
privileges. 


IAN: We're not your enemies. 

We are, what we say we are - 
travellers. That's all you need 
to know. 


ROUVRAY: When you entered our 
hide-out, yeu entered our lives. 
Do you travel alone? 


(THEY PAUSE, THEN: ) 


BARBARA: Yese, 


“CU DranceNsoy = 


DIARGENSON: You see{ They lie! 


ROUVRAY: We found the old man 
upstairs - do not count on his 
assistance. 


SUSAN: What have you done to 
hin? 


ROUVRAY: 4t the moment he is 
safe. lt was in your power to 
see that he came to no harm. 

But your answer proved that you 
do not speak truthfully. There 
is something you are concealing. 


IAN: » it doesn't concern 


OUs 
used 


oy ee : 
MO2=S FOUVEAY/D' IRGENSON 


(4 NEXT) 


D'ARGENSON: We must leave new, 
euvray - the soldiers could 
have fellowed. 


= 35\= 


ROUVRAY: (STILL TO IAN) In 
sides, you are either with us, 
or egainst us. Our sympathies 
are obvious; we want to know 


58 4 3B 3 yours. / 


BARBARA: We appreciate what 
you say, but we have no side - 


59. eo 3 we're not even French. / 
Tight group shot = 


(ROUVRAY CONSIDERS 
THIS, STUDYING THEM 
IN TURN, THEN 
OBVIOUSLY ACCEPTS 
IT AS THE TRUTH. 


ROUVRAY PUTS AWAY 
HIS PISTOLS AND 
INDICATES FOR D! 
ARGENSON TO DO THE 
SAME ) 


ROUVRAY: <A word of warning - if 
you intend to stay in France you 
will have to choose. 


D'ARGENSON: We cannot trust 
them now, Rouvray. 


ROUVRAY: If we are to Sacape 
from France, a 

- we must have faith. “If 
all people are incapable ef our 
trust, we shall take the terror 
with us! 


SUSAN. We must find Grandfather, 
where is he? 


ROUVRAY: The old man? 
d'Argenson...? 


(WE ARE CLOSING IN 

ON IAN. HE IS 
LISTENING INTENTLY. 

AS D'ARGENSON COMES 

IN ANSWER TO ROUVRAY'S 
CALL, IAN HOLDS UP 

A WARNING HAND) 


« MUSIC Rein? 
IAN: Listen! 


(3 NEXT) 
= 36 =< 


Wd 


(oN 1) 


(THEY ALL StTawo 
QUIET AND STRAIN 
TO HEAR. 


IT IS JUST POSSIBLE 
TO GET THE SOUND OF 
AN INAUDIBLE MUR-- 
MURING OF SHOUTING 
AND LAUGHING FROM 
AN APPROACHING GROUP 
OF tiEN. 


IAN MOVES TO LOOK 
OUT OF THE WINDOW) 


60 3 1 ELE Den cle ates . rm G 
Ls through el2 contde 
fake wind owe 10. EXT. COURTYARD. LATS EVENING. 


Soldiers arriving ~~~ = 
over walle 
(AS LONG A SHOT AS 
POSSIBLE, 'THROUGH' 
(possibly 1¢ through THE DIPTY WINDOW 
actual window) PANE, OF THE LIEUT- 
ENANT SERGEANT AND 
POUR SOLDIERS AT 
THE COURTYARD ENT~ 
RANGE. THIS IS A 
'PAKE! OF IAN'S 
Dia CeiVie) 


at » 3 gee 
WS Group favouring i oe Qel2 contd. 


D! ARGENSON 


11.  INw. FARMHOUSE ROOM, LATE 
———— 


EVENING. 


(WE RESUME ON OUR 
GROUP AND ANGLE TO 
RAVOUR D'ARGENSON) 


D'ARGENSON: The soldiers! 
®hey've found us! 


(4 NEXT) _ 37 - 


62.4 3B 35 
——~—FROUP SHOT 


63 


Pan L with 
ROUVRAY to window 


a 


ARBAR. 
D' ARGENSON 


(1 NEXT quickly) 


hOUVRAY: Quiet! 


(ROUVRAY SNUFFS OUT / 


THE CANDLE. IAN 
AND ROUVRAY MOVE 
EACH SIDE OF THE 
WINDOW. 


PUTTING HIS HANDS 
TO HIS HEAD, D'! 
ARGENSON BACKS 
AWAY, VERY DIS- 


TRAUGHT ) / 


D'ARGENSON: They will take us 
o Paris - to the Guilletine! 

Rouvray, I can't! You knew 

I can't let it happen. 


(D'ARGENSON TURNS 
ON BARBARA AND 
STARTS TO HYSTER- 
ICALLY JELL HIS 
STORY) 


My whole family were executed - 
even my younger sister. The 
soldiers came to the house, I 

was out, they drageed them away... 


(ROUVRAY TURNS TO 
D'ARGENSON, GRABS 
HIS COAT AND SHAKES 
HIM) 


(SCREAMING) We must run whilst 


we have the chance. ,/ 


ROUVRAY: They would see us! 
ur only hope is tc hide here - 
they may pass. 


(IAN eee FROM THE 
WINDOW) 


- 38 = 


Ms 


(ON 4) 


65 J. 


66 4 


ye 


(2 NEXT) 


oe , 35 ine ees 
~"——"BS SOLDIERS 


ta) 


TAN: ‘they're coming in! 
CG 24 eesehs panes / 
=5 S. DARA/ 
D' ARGENSON D'ARGENSON: (HYSTERICAL) I+ 
Will be the guillotine for all 
of us. 


SEOVEES Nevo Ante? (ROUVRAY STRIKES HIM 
ACROSS THE FACE, 
D'ARGENSON LOOKS 
SHOCKED AND THEN 
SINKS TO THE FLOOR 


Pan SUSAN with ON HIS KNEES, ALMOST 
D'ARGENSON as he IN TEARS) 


falls on his knees 


ROUVRAY:  tapGuNSon, D'érgérson 


! * 
culetserns ae 


B 5 a ee eee 
— Soy TAN ROUTE “CROUVRAY REJOINS IAN, 


AND OFFERS ONE OF 
HIS PISTOLS. IAN 
LOOKS AT IT FOR A 
SECOND, THEN TAKES 
IT, SMILING HIS 
THANKS. 


THEY TURN TO WAIT. 


WE GET THE EFFECT 

OF LIGHT THROUGH 
THE WINDOW FROM THE 
FLAMING TORCHES THE 
APPROACHING SOLDIER- 
REVOLUT] ONARIES 
CARRY, AND THEIR 
VOICES CAN BE HEARD 
LOUDER AS THEY ENTER 
THE COURTYARD. 


BARBARA HOLDS SUSAN 
CLOSE TO HER AND 
INDICATES FOR HER 
70 REMAIN SILENT) 


coming in through 


G 12. EXT. COURTYARD. LATE EVENING. 
ate e SS 


= 39 


(oN 3) 


(3 NEXT) 


ARG HA 


- AO ~ 


(THE FOUR SOLDIERS 
AR# IN THE COURT- 
YARD. THEY ARE 

JUST PEASANTS DREGSED 
IN ILL-FITTING UNI- 
FORMS. THEY CARRY 
MUSKETS. 


TWO OF THEM HOLD 
FLAMING TORCHES THAT 
THROW OFF MUCH OF 
THE LIGHT. 


4& SERGEANT IS ALONG- 
SIDE, PROMOTED, NO 
DOUBT, BECAUSE OF HIS 
OWN BRAND OF BRUTAL 
CUNNING. 


COMPLETING THE DE- 
TACHMENT, A L1JUTEN- 
ANT, YOUNGER, AND 
WITH A CONVICTION 

FOR THE REVOLUTIONARY 
CAUSE. 


HE HAS WHAT AMOUNTS 
T0 A SELF DISCIPLINE 
THE OTHER LACK, AND 
AMBITION. HE SPEAKS 
QUIETLY, WITH A 
CHILLING MENACE. 


THE MEN SHAMBLE 10 
A HALT, THE SERGEANT 
BEFORE MOVING IN TO 
JOIN THE LIEUTENANT) 


SERGEANT: Wait here... 


(THE MEN LEAN ON 
THEIR MUSKETS, AND 
TALK AND LAUGH 
AMONGST THEMSELVES. 


THE LIEUTENANT IS 
LOOKING UP AT THE 
HOUSE. 


The pigs will still be running - 
they wouldn't have stopped yet./ 


LIEUTENANT: This was their 
route according to our inform- 
ation Sergeant. They could be 
hiding in this house. 


= 40 = 


Rua) 


(ow 2) 4b = 


SERGEANT: (SHRUGGING) I'11 
send the men in to search. 


LIEUTENANT: No - let's let 


them rest; they've had a long 
march. We'll cover the back. 


(HE SMILES SLIGHTLY 
. TO HIMSELF) 


If they are in there we can let 
them suffer the waiting... 


(THE SERGEANT NODS 
AND TURNS. THE 
LIEUTENANT STARES 
UP AT TH HOUSE) / 


a MOU ERG EAN LS ee 


SERGEANT: (TO SOLDIERS) Wet1l 
block their escape. (TO ONE) 
70) 2 Ez 24 Ge round the PHEReie 


“WS SOLDIER 


SOLDIER: Go yourself...citizen! 


(THE SOLDIERS ALL 
LAUGH STUPIDLY) / 


~~ MCu" SERGEA es a 


SERGEANT: (WINKING, AND 'NUDGING') 
But if they run, you'll have the 


72 2 E24 chance of stopping them... 
=e, SOLDIbh | i "a5 9. =a ns 
Tighten as SERGEANT 
: A SOLDIER: (iJODDING, AFTER THOUGHT) 
PARES eat Yes - (HE LAUGHS) “It's a leng 
time since I had a royalist to 
myself. 


SEXGEANT: Keep your eyes open. 


SOLDIER: Don't worry, they 
won't get past me. 


a (HE MOVES OFF, AND:) 
- MUSIC 
73. 24 BOOM B2o, 


~~ “5-8” TAN/ROUVRAY is 


D/ARGENSON in b/gna 


ea As) tes 
(4 NEXT) 


5 = De io ee 
EN on group 
of SOLDIERS 
standing around 
then tracking back. 
Pan L to get shot of 
Lieutenante 


(4 next quickly) 


(IAN AND ROUVRAY 
ARG AT THE WINDOW 
LOOKING OUT. 


wZ Ci. HE.in A 
CEALTAIN AMOUNT 
OF ACTIVITY) 


IAN: They're not coming inside. 
ROUVRAY: No - the intention is 


to break our nerve. 


(IAN AND KOUVRAY 
LISTEN. IAN 
CHECKS HIS POSTOL 
TO MAKE A CERTAIN 
HE KNOWS HO». TO 
USE IT. / 
D'ARGENSON IS 
PExASPIRING \ITH 
PEAK. HIS EYES 
ARE WIDE OiEN 

AND HE LOOKS FROM 
SIDE TI SIDE. HE 
IS NEAL BREAKING 
POINT. HE BITES 
HIS LIP AND FINGER 
KNUCKLE 10 STIFLE 
A CRY) 


con 


24. EXT, COURTYAXD., LATE EVENING. 


=Aoe 


(THE SOLDIERS, 

NO:.. MINUS THE 

ONE AT THE REAR 

OF THE HOUSE, 

AKE SITTING ANOUND. 


THE LIEUTENANT, AS 
BEFORE, PATLENTLY 
wilCHES THE HOUSE. 


THE SEAGEANT ANXIOUS 
t FOR KESULTS FACES 
a BEHIND HIM) 


76 4 ae _____.____ SOOT BEGLS_contd7 


Pull back to include 


\ RO 
zon & Senne 15, INT, FA.MHOUSE ROOM. LATE 
ce 


(A TERRIFIED 1! AXGENSON 
IS TYING TO PLUCK 

Ur HIS COURAGE TC 

MAKE A MOVE - WE 

wiTCH HIS INDECISION, 
THEN FAN TC IAN AND 
ROUVRAY. 


THEY ANZ TALKING 
SOFTLY AS WE JOIN 
THIBL) 


ROUVAALY: .e.-. and then we 
were warned to leave - or face 
arrest and execution. Friends 
warn use Friends ‘enounce 

USs 


IAN: Seems the soldiers 
g&Ollowed you - who knew you 
were taking this road. 


— ‘ ROVEAY: who indeed? It is 
SUA UBEAs into difficult to have secrets 


these days. 


(3 NEXT) 


(ON “ ) 


elite 


SUB. : What did you 
‘Go with ny Grendfcther? 


ROUVILLY: ets upsteirs 
somewhere, ... D'_rjennon, 
you dealt with hiis, 


(SHOT OF 
TRELMISLING 
D'RGENS ON) 


iN: Never ming, I‘i1 
£L nd hin, 


(z. N Goxs 
THRCUGH THR 


00K. 


fy 


XOUVIY: Wome back, ror. fool! 


on D'.RGENS ON 
ILS GONB) 


73 EF 35 pasate ee ea [BOOM C17 
"tS then as Qol3 contd 
D'ARGENSON stops 


push in tighter with 
soldier in léft of 
frane 


(2 NEXT) 


(oN 3) ae 


16, EXT. COURTYARD, _ LATE EVewryg. 


(THE MEN LUN FROM 
THEIR RESTING 
POSITIONS As 
d' ARGENSON APPEARS 
FROM THE HOUSE. 


THE MEN ITH THE 
TORCHES HOLD THEM 

UP FOK LIGHT, AND 
THE SOLDIERS wITHOUT, 
AND THE SELKGEANT, 
CLOSE IN. 


a'ANGENSON STOLVS IN 
HIS TRACKS AND THE 
7.0 MEN, THE SERGEANT 
AND SOLDIER, MOVE 
FORWARD, STZALTHTLY, 


THE LIEUTENANT TAKES 
A STEP CLOSER TO GET 
A BETTE VIEW AS THE 
SERGEANT, WITH HIS 
MUSKET, AND THE 
SOLDIER WALK SLOWLY 
TOWARDS d'ALGENSON 
CUTTING OFF HIS ES- 


CAPE AND VAITING FO 
78 2 D 94 HIM TO MAKE A MOVE 7 
~~ 3-8 LIBUTENANT, 
SERGEANT/SOLDIER THE SERGEANT ENJOYING 
THIS CAT AND :-OUSE 
79.3 8 26 GAME, LAUGHS, Xs 
“HOU DTAREENSON with "a NEN ON Looks 
well handle in f/gna WILDLY ABOUT. 


80 1. DD 9 _____ ROUVRAY APFEARS ZN 
~~ MCU ROUVRAY a TH 


aAliD, Is 
PISTOL IN HIS BELT, 


If IS THE LIEUTENANT 
WHO SEES HIM, THE 
OTHEKS DEING MORE 


gl_2 oD 16 ___-_.___ INTENT _ON a! aiigENsow) 
MCU LIEUTENANT m 
(3 NEXT) 


-45- 


cUn a) 
(ON 2) 


LIEUTENANT; Sergeant! Rouvray! 


82.35 IES ——fTHE SERGEANT TURNS. 
= oe eer apap a ieeeaou / 


THE SOLDIERS YELL 
AND STAT TO MOVE 
Til) 


ROUVRAY: Don't move! And get 
away fron that man! 


(THE SERGEANT AND 
THE SOLDIERS, PAUSE 
hKSACTING TO THE 
AUTHORITY IN THE 
VOICE) 


LIEUTENANT: Take hin! 


(THE MEN LOOK AT 

THE LIEUTENANT, 

Us SURE OF THEM- 

SELVES, THEN BACK 
83 21 AT KOUVRAY AS? / 
Sea er OTL ae pa i 


ROUVRAY: You'll listen to ne! 
843 E 


oY) 

GROUP shot ="  =—°—*—”—~—=“C—Ssi“‘“—sw 
(THE SOLDIERS STAND 
THEE, VEY MUCH 
LIKE EMBARRASSED 
SCHOOLBOYS CAUGHT 
BY THEIX TEACHER 

DOING WRONG. 


THE SENGEANT'S FACE 
IS wORKING, BUT HE 
IS ONLY PREPAKED 

TO MOVE 4S ONE OF 
THE ChOwD) 


LIEUTENANT: So, Rouvray - 
your voice still carries 
authority. Even to ny 
soldierse.e. 


(ROUVRAY LOOKS AxOUND. 


(1 NEXT) sails 


NES 


HIS EYES STOP 

ON ONE OF THE 
MEN, THE SOLDIER 
WHO WENT ROUND 
THE BACK AND HAS 
NOw «ETURNED, 
UNDER HIS EYE THE 
SOLDIER STARTS TO 
FIDGET) 


t ROUVRAY: You — cone here! 


(THE SOLDIER INSTINT- 
IVELY OBEYS AND 
SHUFFLES FORWAKD, 
HIS MUSKET IN FRONT 
OF HIM, HELD LIKE 

A STAVE) 


Sb D 16 Give it to me... / 
HOUVEAY over ae en eee ee anaes 


SOLDIgR's shoulder 
ee eae tg (TH# MAN DOES as 


HE IS BID. 


KOUVRAY TAKES If AND 
THROWS IT AT THE FEET 
OF THE LIEUTENANT) 


Q-_MUste You can give then uniforas, eae) 
Lieutenant but they remain Ao" 
peasants underneath. 

(AS THIS GOES ON 
THE SERGEANT IS LIFING 
86 2B D 16 HIS MUSKET. /HE AIMS 
————r cskeasC=ti<‘ S:;*‘Sét:;*™*;*:CCS:C USPECTING 
a. He takes ain and fires nOUVRAY AND AS HE SINGLE 
RAMS at ROUVRAY ee SPEALING, SHOT. CLOSE 
87 3 E 16 ON SHOP ee ee TEES 
MSD! ARGENSON/KOUVAYS NOUVRAY REACTS AND 
ROUVRAY falling against FALLS FORWARD 
walle He sinks out of ; il : 
frane THE SOLDIER, ANXIOUS 
TO MAKE Ui FOR LOST 
'RACE' POINTS AT 
a’ AKGENSON) 
SOLDIEK: Let's get the other 
one! 
88. 2 ea a 
DTERGHNSON running 
Pan L with hin & el Fes 


soldiers as they ain. 
(3 NEXT) 


a5 


(ON 2) ~48- 
(a@'ARGENSON RUNS, 
BUI \WITH A GREAT 
AMOUNT OF YELLEING 
AND SHOUTING THE 
89 3 2 24 SERGLANT, AND THE 
LS Corner of wa IT. net tees 
GROUP in THEY CATCH HIM, 
AND FALL UPON HIM. 
20 2 G24 eae ee: ae ee ee 
High angle HOUVRAY THE LIEUTENANT 
. lying on floor. JALKS AND STAND 
LIEUTENANT walks OVER THE FALLEN 
around hin then HOUVRAY. HE LOOKS 
stoops down. DOWN AT HIM) 


LIEUTENANT: A desperate attempteecee 


(THE LIEUTENANT STOOES 
DOWN AND LIFTS 
AOUVKAY'S SHOULDER 
FROM THE GROUND, SO 
THAT WE SEE HIS FACH, 


THE EYES ARE CLOSED) 
eoeee and it very nearly worked. 


(THU LIETENANT LETS 
HIM FALL BACK, AND 
AS HE DOES SO WE 
HEAR A LISTOL ees 
Qe GRAMS FILED. [SINGLE SHOT. CLOSET 
THE MEN CHEER OFF 


SCREEN - D'AXGENSON 
HAS OBVIOUSLY BEEN 


AKEN OF) 
Oli a: Be 35 at ee ee ee - 
ce es eee ___SmKy 
corridor 


17, INT.  COnnTDOR., DATE EVENING. 


(IAN MOVES INTO SHOT 
IN THE COORIDON 
WHEE WE LAST SA. 
DOCTO: WHO. 


IAN LOOKS ROUND, 
(1 NEXT) DESPEKAT SLY) 


=A6= 


EPS 
(ON 4 !) 


IANs Doctor ~ where are you? 


(HE SEES TH DOOR 

LEADING OFF FiOM 
THY COw..IDOk AND 
TRIES IT, BUT IT IS 
LOCKED Ox JAMMED. 


IAN MOVES QUICKLY 
Nis, BUL JE STAY, 
AND CLOSE ON THE 
DOOR) 


g2 1 8 3 , 
Tone = ny 


OO. 
Pan down to 


DR on floore 18, INT. BOX OOM. LATE EVENING. 


oS 


(IN THE LOOM, 
HUDDLED ON THE 
FLOOR, Hl.D awSTING 
AGAINST THE WALL TS 
DOCTOR .HO. HIS 
BYES ARE CLOSED. 


wE TAKE IN HIS 
SURAOUNDINGS. A 
VERY SMALL DILAP- 
IDATED BOX OOM, 
A PE. OFF PIECES 
O# RUBLISH AKE 
SLuBWN A,OUND, 
BUT THEXE IS NO 
FUANITURE AS SUCH 
IN THE LOOM. 


WHEN «ii HAVE TAKEN 
IN THE DOCTOR AND 
THE ROOM, wW.. HEA‘: ) 


SUSAN: (VOICE OVER) (OFF MIKE) 
Loud screare 


934 3D 35 [DOOD 
“TOU LIN Smee a Lith 


Fast pan L as soldier 


grabs hin 19. INT, PARMHOUSE OOM. LAT 
Nac. 


(1 NEXT) 
=49= 


=§0~ 


(.E CUT TO THE 
ROOM - ALL WE CaN 
SEE IS THE OPEN 

DOOK. 


APTEK A SECOND 

Oi SO TAN RUSHES 
INTO VIEW, £ISTOL 
HELD AT THE READY) 


IAN: What WaSeces..? 


(AS SOON AS HIS 
PISTOL HAND SHOWS 
THOUGH THE DOOR 
FRAME, A HAND 
.ITELDING A MUSKET 
CivSHES DOWN AND 
SMASHES THE 1s ISTOL 
FROM IAN'S HAND. 


FuOM A NE. ANGLE 

wE SEE THAT THE 
LISUTANT. AMID 
THE SOLDIERS AnE 

IN THD OOM. THE 
SOLDIEL LEHIND THE 
DOOKPOST-rUSHES IAN 
ACKOSS TO WHERE 
SUSAN AND OSaAnBATA 
STAND, COVEXED BY 
THE OTHER SOLDIERS 
MUSKETS. HE THEN 
FICKS UP THE : ISTOL 
AND HANDS IT TO THE 
LIEUTENANT) 


LIEUTENANT: My Sergeant was 
rightn it did pay us to 
look in the house. 


(THE LIEUTENANT TURNS, 
AND wITH HIS FACE 
PUSHED CLOSE TO IAN'S) 


LIEUTENANT s Silence 
(THE LIEUTENANT MOVES AWAY 
AND PACES ROUND TH! ROOM 


SILENTLY. HE STOPS IN 
FRONT OF ONE OF HIS MEN) 


(4 NEXT) 350s 


(ON 1) 


LTESULENANT: If any of then 
s}eak again without permission - 
shoot then! 


(THE LILUTENANT 

TAPS THR LAN'S 
LUSKET ITH HIS 
PIVGER TO LAKE 
UIs POINT. 


THE SOLDIE NODS 
HIS HEAD PEVERISILY, 
ESGE.. FOR THE 
CHANGE, AND BRIN:S 
HIS |. USKET UP AT 
TIE READY. 


vE GET BARBARA, 
SUSAN,AND IAN 
REACTING AND EX- 
CHANGING GLANCES 
AT THETit SITUATION, 
BEFORE THE SERGEANT 
COiES INTO THE 
OOM. HIS PACE 
LIGHTS UP HEN 

95 4 B35 ails THE PRISONERS ) 

SERGEANT comes ine 


Fant a Ve ees SUAGEANT: The bodies have 
been moved, Lieutenant. 


(THE LIEUTENANT 
NODS, UNINTERESTED. 


THE SERGEANT \Wovs 
TOWARDS IMN, SUSAN 
AND BARBARAS 


What about then? 


SOC aes - a as 
GROUP. Pan left with 
then to door LIBUTENANT: Outside. 


(THE SERGEANT 
AND HIS iEW 
LOVE FOR ARD 
AROUND THE 
Tiit.\ VELLEKS ) 


SERGEANT: You heard the 
lieutenant. 


(4 NEXT) 
5 5D 


(ON 1) 


97_ 4 2a 235 : er eee 


98 


Qe MUSIC 


= 53 = 


(BARBARA, SUSAN 
AND IAN ARE 
BUNDLED AND PUSHED 
FROM THE kool, 

IAN STRUGGLING. 


THE LIEUTENANT 
REMAINS IN THE 
ROO. LOOKING ROUND. 
AS HE SLOWLY 
CIRCLES THE ROO 
HE LOOKS INTO 

ANY POSSIBLE HIDING 
PLACE AS A PRE- 
CAUTION. 


THEN, APPARENTLY 
SATISFIED, HE 
GIVES A QUIET 
SMILE AND “ALKS 
OUT OF THE ROOM) 


fey? 


roti = eee 


20. INT. ROX ROOM, TATE EVENING, 


DR WHO 
ee: See) 
sh in to 
through holes in wall 
ef courtyard j 
(2 NEXT) 


(WE CLOSE ON 
DOCTOR WHO AS 
HIS EYE LIDS 
FLICKER. 


HE COMES ROUND 
SLOWLY, AND 
GLANCES AROUND 

AT HIS SURROUNDINGS 
HE LAKES AW 
ATTEMPT TO GET 

UP BUT DOES NOT 
SUCCEED. 


HE FALLS BACK 
BREATHING HEAVILY, 
AND PAUSES TO 
REST) 


= 53a 


DW 
(ON 3) 257 = 


21. EXT. COURTYARD. LATE EVENING. 


(THE SERGEANT IS 
IN THE COURTYARD. 


oo 2 0 EP / 
SOLDIER/SERGEANT 7 
( Tt 
pile — SERGEANT: Load muskets! 


SOLDIER: ‘we already have - 
get out the way. 


(WE PULL OUT TO 
SHO. THE MEN 
LINED UP KEADY 
TO FORM INTO A 
FIRING SQUAD. 


THEY ARE ATTENDING 
TO THEIR MUSKETS. 


TAN, SUSAN AND 
BARBARA ARE AGAINST 
THE FA WALL OF THE 
COUATYARD. 


THEIL HANDS AND 

FEET HAVE BEEN 
ROUGHLY TIED WITH 
ROPE, ONE OF THE 
SOLDIERS PUTTING 

THE FINISHING TOUCHES. 


HE MOVES AWAY \'HEN 
HE HAS COlvLETED 
HIS TASK. 


ESCAPE IS RULED 

OUT, THE ONLY POS- 
SIBLE EXIT IS FORWARD, 
AND THE GROUP OF 
SOLDIERS ARE THERE) 


(3 NEXT) = $ye 


(ON 2) 


100 Ao 


= yi 
IAN/LIEUTENANT 


1OL 2. D 
L/S 


(3 NEXT) 


2. 


3 
SERGEA 


SOLDIER ~ 


(THE MEN BRING 

UP THEIR MUSKETS, 
THEN, THE LIEUTENANT 
COMES FROM THE 
HOUSE AND SEES 

THE SITUATION) 


LIEUTENANT: Stop! We take 
them to Paris! 


SOLDIER: No = we'll shoot 
then here. 


LIEUTENANT: We got the nen 
we cane for. 


SERGEANT: Yeah - and nore! 


SOLDIER: JI say we kill them! 


(THE MEN ARE 
SHOUTING AGREEMENT) 


LIEUTENANT: Listen. Listen! 
Ve also want the cwedit for 
our additional prisoners! 
Lemaitre may not believe us if 
he doesn't see then. / 


SERGEANT: There is that 
(SUDDEN THOUGHT) and there 
night be » reward! 


SOLDIER: The Sergeant's right. 
Perhaps there is a reward, 


- 55 = 


(ON 2) 


p02, 3 35 
BARBAR. A 
LIEUTENANT 


Track back a s group 
come towards gate. 
Stay with Sergeant. 


STAND BY TK5 


LIEULENANT s 


= 56 - 


And why should 
we do what liadame Guillotine 
can do nuch better? 


(THE SERGEANT 
AND SOLDIERS 
LAUGH) 


SENGEANT: 
Paris! 


we'll take then to 


To the Guillotine! 


(THE MEN CUT THE 
ROPES SECURING 
THE PRISONERS 
FEET AND LUSH 
THEM FROM THE 
COURTYARD, 


THE LILUTENANT 
FOLLOWING ‘S THEY 
LEAVE THE SIRGEANT 
HOLDS BACK THE 
TORCH BEARERS) 


= 56m 


‘ } 
(HE INDICATES THE HOUSE 
WITH HIS HEAD AND | j 
GRABS A TORCH & 
fe a ae THROWS-------=--—= See reer 
TCL ist torch through air | 
@0ing into water butt i 
2nd torch through air | 


QeMUSIC Tayiding in straw 
Haylofs & Ladder 


KEEP TK5 RUNNING: start to burn 


»103_ 4 P33 e0 : 
LS DR WHO 22 e« INT BOX 


getting up and 

going to door DR WHO IS RECOVERIN 
HE PULLS HIMSELF TO 
HIS FEET, STAGGERS 
TO THE DOOR, TRIES 
TO OPEN IT. HE LANG 
If WITH HIS FIST, 


Dik WHO3 Let me cut, le 
me oute 
He CONTINUES TO BAN 
ON DOOR AS HOUSE 
DURNS 
aaa 


TCL Hayloft and ladder 
“~~ burning more fiercely. 


; STRE TKS RUNNING 

@eoeevrereeeereeeeeee eereroceeeeee 

104.3 B35 Pesca cine ete sta O"|__ BOON oy 

roup come into 236 FORMOT 
shot and stop IAN, BARBARA, SUSAN 
with SOLDIERS MOVE 
mim 7 east 
. GRAMS TIROQUGH FORWST 


SUSAN: Wasn't there 
105 2 F 35 ny ign of him Tan? 
Fn OE MEIC Uae ma ae se Pa So Ae tant / 
BDARLARA TURNS TO 
IAN AND AS SHE 
DOES SO NOTICES 
THE BURNING HOUSE. 
SHE GASPS: 
SARBARAs The house 
cock at the housel 


cers ee mea THEY ALL TURN. 


LCL Farmhouse blazinge 


KEEP TK5 RUNNING 


Pee cere esscoesrsceeeoceseoseee 


206s 1B 35 __f” 2h. FOREST 
THE WHOLE GROUP 
LOOK BACK 


SUSAN: What about 
Grandfather? ' 


-57- 


(ON 1) 


Pan slightly left 
to see boy in bushes 


LOL 4 BoD 
LS DR 


[K5---------~------------ 


KEEP TK5 RUNNING 
10S 4 B35 


Q. MUSIC 
“  §UFER SLIDE: 


SUPER ROLLER : 


FADE TELECINE 


SUPER SLIDE: 


and fade 
SUPER SLIDE: 


and fadee 


FADE VISION 


% * { 


BARBARA: He hust 
have got out Susans 


-58= 


IAN: I hope so - ‘ 
for all our sakeso 


SOLDIER: Get noving 


THE SOLDIERS PUSH 
THEM FORWARD & 

THE COLUMN 
MOVES ON. | 


{HRCUGH AN OPENING 
THERE IS THE FACE 
DP THE FRIGHTENED 


18" 


25¢ BOX ROOM | 
DR WHO CONTINULS 


TO BANG ON THE | 


DCOR. SMOKF BEGINS 
TO COME IN. 

HE COUGHS AND 
PINALLY SINKS TO 
THE FLOOR_OVERCOME 


Parmhouse blazes fron 
front. Can. tracks in 
and pans up as roof 
collapses, Roof collapses 
seen fron side angles 


266 BOX ROOM 
DR WHO ON FLOOR 


TCL Camera pans up and hold 
flanes 
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